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Abstract -_This paper explores the use of magic realism as
a literary device in both Latin American and African
literature, examining how it reflects cultural, political, and
historical realities unique to each region. While Latin
American magic realism, notably represented by authors
such as Gabriel Garcia Marquez and Isabel Allende, often
blends the mystical with the everyday to critique
colonialism and explore identity, African writers like Ben
Okri and Amos Tutuola use the genre to navigate
postcolonial struggles, spirituality, and social complexities.
"Through a comparative lens, this study highlights the
similarities and distinctions in the use of magic realism
across these two literatures, analyzing the cultural
significance of supernatural elements within real-world
settings."’
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LINTRODUCTION

Magical realism was not born in literature; it was
mentioned for the first time by the German critic Franz
Roh in 1925. He used the term to make reference to a
group of post-expressionists. Then, the term was used
to define a certain style of Latin-American Literature
from the 1940's to the 1970's. Magic Realism, a
literary genre that intertwines the ordinary with the
extraordinary, has had a profound influence on global
literature, particularly in Latin American and African
contexts. Initially popularized by Latin American
writers such as Gabriel Garcia Méarquez and Alejo
Carpentier, Magic Realism allows for the coexistence
of fantastical elements with everyday reality, offering
readers a unique lens through which to view complex
social, political, and cultural issues. In Latin America,
Magic Realism is often seen as a response to the
region’s turbulent history of colonization, political
upheaval, and socio-economic inequalities. "Writers in
this tradition use the magical to challenge oppressive
structures and provide alternative narratives, blending

myth, folklore, and indigenous belief systems with
modern societal critiques.”

In contrast, African literature employs Magic Realism
to explore the fusion of the spiritual and the physical,
reflecting the continent's diverse cultures, oral
traditions, and spiritual beliefs. African authors like
Ben Okri and Amos Tutuola incorporate elements of
myth, spirits, and supernatural beings into their
narratives to depict the interaction between tradition
and modernity, colonial histories, and postcolonial
identities. While both Latin American and African
Magic Realism share common themes of resistance,
identity, and cultural memory, their distinct historical
and cultural contexts shape how the magical is woven
into the fabric of their stories.

This comparative analysis aims to examine the
similarities and differences in the use of Magic
Realism within Latin American and African literature.
By analyzing key works from both regions, this paper
explores how writers employ the magical to address
historical trauma, cultural identity, and societal
transformation. "The study seeks to demonstrate that
while the genre serves a similar purpose in both
literary traditions, the ways in which Magic Realism
manifests are deeply rooted in the specific cultural,
spiritual, and historical experiences of each region."
Ultimately, this analysis highlights the global
relevance of Magic Realism as a genre that transcends
cultural boundaries, offering profound insights into the
human experience.

ILMAGIC REALISM AS A GENRE

In literature, Magical Realism depicts the reality
altered by actions and behaviors that are not possible
to be explained from a rational perspective. However,
from the literary point of view, these events are
manifested as normal. The magic is not seen as
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something strange that amazes characters and readers.
Instead, the magic becomes part of reality in the
context of a novel or a tale). Magical Realism is the
way of showing Latin-American occurrences: history,
nature, music and geography as well as the
construction of nations after colonization. All in all,
Latin America has gone through cultural and political
processes that make it a unique, amazing and magical
place. Magical Realism captures the essence of a
continent that has gone through more than four
centuries of colonization, in which Amerindian,
African and European cultures converged in order to
create a cultural syncretism rather than a dissociation.
This diversity, as part of a whole, has created complex
cultural processes and has become the essence of what
we know today as Magical Realism.

Magic realism is a literary genre in which magical or
fantastical elements are introduced into an otherwise
realistic narrative. These magical elements are
presented as part of everyday life and are accepted by
characters in the story without question. This blending
of the ordinary and extraordinary allows magic realism
to explore themes of reality, identity, and social issues
in unique ways.

Origin:

Magic realism originated in the early 20th century, first
used to describe a style of painting in Germany but
later applied to literature, especially in Latin America.
The term was popularized in literature by Alejo
Carpentier, who described it as "lo real maravilloso"
(the marvelous real).In magic realism, fantastical
elements are introduced seamlessly into a realistic
setting without any surprise or disbelief from the
characters. The everyday and the extraordinary
coexist, often revealing deeper truths about society,
culture, or human experience.

Key Characteristics of Magic Realism:

1. Incorporation of the Supernatural: The
supernatural elements are not explained by the
laws of physics or the logic of the real world. Yet,
they are treated as part of everyday life.

2. Blurring of Reality and Fantasy: Magic realism
mixes the mundane with the magical, creating a
fluid boundary between what is real and what is

fantastical. The fantastical is presented as a
natural part of the world.

3. Symbolism and Allegory: Magic realism often
employs symbols and allegory to comment on
political, cultural, or social issues. The magical
elements can represent deeper truths about society
or the human condition.

4. Use of Myth and Folklore: Many magic realist
works draw heavily on myths, legends, and
folklore to blend the historical and the fantastical,
thereby creating a layered narrative that connects
past and present.

5. Acceptance of the Extraordinary: Characters in
magic realism do not react with disbelief or
confusion when encountering supernatural events.
Instead, they accept them as part of life,
contributing to the genre's unique tone.

III. OF MAGIC REALISM IN AFRICAN
LITERATURE

Magic realism emerged in African literature as a
powerful narrative technique that blends the
supernatural with the everyday, reflecting the complex
cultural, spiritual, and political realities of the
continent. "While magic realism is often associated
with Latin American literature, it has also found a
strong foothold in African literary traditions, where it
serves to address the collision of modernity and
tradition, colonial legacies, and spiritual beliefs."

Factors Contributing to the Emergence of Magic
Realism in African Literature

Colonial and Postcolonial Experience:African writers,
much like their Latin American counterparts, use
magic realism to navigate the aftermath of
colonialism. The blending of magical elements with
real-world events allows African authors to critique
colonial oppression and its lasting effects on culture,
politics, and identity.In the postcolonial period,
African societies faced the challenge of reconciling
traditional beliefs with Western influences. Magic
realism became an effective way to express the
coexistence of these seemingly conflicting realities.

Indigenous  Spirituality and Cosmology:African
literature often draws heavily on indigenous
spirituality, where the line between the natural and
supernatural is fluid. African cosmologies, which
include belief in spirits, ancestors, and magical forces,
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lend themselves naturally to magic realist
narratives.Magic realism allows authors to incorporate
these spiritual elements without needing to explain or
justify them to the reader, reflecting the ways in which
the spiritual world is integrated into everyday life in
many African cultures.

Myth and Folklore: African magic realist writers often
draw on mythology and folklore, incorporating oral
storytelling traditions into their narratives. This use of
folklore allows them to depict local realities and
explore African history and identity in a way that
resonates deeply with both traditional and modern
audiences.Folktales, legends, and myths play an
important role in African societies, and magic realism
serves as a literary extension of these oral traditions,
allowing authors to merge the fantastical with the real.

Political and Social Commentary: Many African
writers use magic realism as a form of political
allegory. The genre provides a means to discuss the
corruption, violence, and social upheavals that have
occurred in postcolonial African nations. By
embedding political critique within magical elements,
authors can explore complex themes of power and
resistance in a way that transcends realism. The
supernatural in African magic realism often serves to
comment on the unpredictability of political life,
mirroring the strange and irrational nature of political
corruption or authoritarian regimes.

Some prominent Writers

Ben Okri:One of the most well-known African magic
realist writers, Ben Okri, is a Nigerian author who
achieved international acclaim with his novel ‘The
Famished Road’ (1991). The novel tells the story of
Azaro, a spirit child (abiku) who moves between the
human and spirit worlds. Okri uses magic realism to
explore the socio-political landscape of postcolonial
Nigeria, blending folklore, spirituality, and political
commentary. ‘The Famished Road’ reflects the tension
between the spiritual and material worlds, the
traditional and modern, as well as the political
struggles of Nigeria. Okri’s use of magic realism
allows him to capture the complexities of a society in
flux, where magic and reality cohabit.

Amos Tutuola: Another pioneer of magic realism in
African literature is Amos Tutuola from Nigeria,
whose novel ‘The Palm-Wine Drinkard’ (1952) was
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one of the first African works to gain international
attention. The novel blends Yoruba folklore with
modern life, following the protagonist on a fantastical
journey to bring back his deceased palm-wine tapster
from the land of the dead. Tutuola’s narrative style is
deeply influenced by oral tradition, with its focus on
storytelling, myth, and the supernatural. His work set
the stage for later African writers who would adopt
magic realism as a way of expressing the cultural and
spiritual complexity of African life.

Mia Couto: Mozambican author Mia Couto is another
significant figure in African magic realism. His works,
such as ‘Sleepwalking Land’ (1992) and ‘The Last
Flight of the Flamingo’ (2000), use magic realism to
explore the aftermath of civil war, colonialism, and the
struggle for identity in Mozambique. Couto’s writing
often intertwines historical events with magical and
surreal elements, allowing him to depict the
devastation of war and its impact on both individuals
and communities in a more nuanced and symbolic
way.

Ngiigi wa Thiong'o: Although primarily known for his
realistic novels, Ngiligi wa Thiong'o has also
experimented with elements of magic realism in his
works. In ‘Wizard of the Crow’ (2006), Ngiigi blends
satire with elements of magic realism to critique
authoritarianism and corruption in postcolonial Africa.
The novel mixes fantastical elements such as the
protagonist's ability to shapeshift into a crow, with
biting political commentary on the nature of power and
governance in African countries.

IVREFLECTION OF MAGIC REALISM IN
AFRICAN LITERATURE

Latin America’s postcolonial history is marked by
cultural hybridity, where indigenous, African, and
European elements mixed and coexisted, creating a
unique social landscape. The historical trauma of
colonization and the search for identity in postcolonial
Latin America played a major role in the development
of magic realism. Writers sought a narrative form that
could address the continent’s complex identity, which
included pre-Columbian myths, colonial legacies, and
modern struggles. Magic realism allowed authors to
express this cultural fusion by blending the fantastical
elements of indigenous and African mythologies with
the realities of everyday life. Throughout the 20th
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century, Latin America experienced periods of
political instability, authoritarian regimes, and social
unrest. Many writers turned to magic realism as a way
to critique and comment on these harsh realities
without relying on strict realism. By incorporating
fantastical elements into their narratives, authors could
highlight the absurdity, corruption, and violence of
dictatorships and social injustice, creating a surreal
reflection of the political realities of their countries.

The region’s rich oral storytelling traditions also
contributed to the rise of magic realism. Latin
American writers drew from indigenous and African
oral traditions, where supernatural elements such as
spirits, gods, and magic were accepted as part of
everyday life. These influences allowed magic realism
to flourish, as it reflected a worldview in which the
magical and the real are inseparable. Latin America’s
myths and legends provided a foundation for magic
realist narratives, allowing writers to create works that
bridged the gap between historical events and timeless,
mythic experiences. The rise of magic realism in Latin
America coincided with the ‘Boom’ of Latin American
literature in the 1960s and 1970s. This period saw the
international rise of several authors who embraced
magic realism as part of their literary style. These
writers, such as Gabriel Garcia Marquez, Julio
Cortazar, and Mario Vargas Llosa, gained global
recognition for their innovative narrative techniques.
Magic realism became a defining feature of this
literary boom, as authors experimented with new ways
of storytelling that combined fantasy, history, and
political critique.

Some major literary works of magic realism

Gabriel Garcia Marquez’sOne Hundred Years of
Solitude(1967).Perhaps the most iconic work of magic
realism, this novel chronicles the Buendia family
across multiple generations in the fictional town of
Macondo. Garcia Marquez weaves together the
extraordinary and the mundane, using fantastical
elements like ghosts and magical occurrences to
explore themes of history, memory, and destiny.
Garcia Marquez believed that the magical elements in
his stories reflected the lived experiences of Latin
Americans, where historical and political events were
often so strange and unpredictable that they felt
surreal.
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Alejo Carpentier’s: The Kingdom of This World
(1949): Carpentier’s work reflects his concept of ‘lo
real maravilloso’, particularly in its depiction of the
Haitian Revolution, where magical and historical
elements are intertwined. His writing emphasizes the
‘marvelous’ aspects of Latin American history and
culture, showing how the region's unique reality could
not be captured through European realism alone.

Julio Cortazar’s Hopscotch (1963): While not
traditionally magic realist, Cortazar's work is often
associated with the genre due to its experimental
narrative techniques and blending of reality and
fantasy. His short stories, such as ‘House Taken Over’,
exemplify the surreal and absurd quality of magic
realism. Cortazar’s work often defies traditional
narrative structures, allowing magical or inexplicable
events to occur without explanation, forcing readers to
question their own understanding of reality.

Isabel Allende sThe House of the Spirits (1982): This
multigenerational family saga blends political history
with the supernatural. The magical elements, such as
the clairvoyance of the protagonist, Clara, are
seamlessly woven into the story, offering a symbolic
reflection on the dictatorship, social upheavals, and
cultural memory of Chile. Allende’s use of magic
realism allows her to depict the emotional and spiritual
dimensions of Latin American history, particularly the
experiences of women in patriarchal societies.

JuanRulfo's Pedro Paramo (1955): This novel is a key
precursor to the magic realism movement in Latin
American literature. Rulfo blends the supernatural
with a haunting exploration of guilt, memory, and
death in rural Mexico. The novel’s characters, who are
ghosts or trapped between life and death, reflect the
merging of spirituality and reality that is central to
magic realism.

V.SOME SIMILARITIES AND DIFFERENCE OF
MAGIC REALISM IN LATIN AMERICAN AND
AFRICAN WORKS

Magic Realism in both Latin American and African
literature often intertwines the magical with the
mundane to explore deeper truths about the human
condition and societal issues. In both regions, this
genre serves as a vehicle for critiquing and reflecting
on complex socio-political realities. For example, in

INTERNATIONAL JOURNAL OF INNOVATIVE RESEARCH IN TECHNOLOGY 1706



© June 2023| UIRT | Volume 10 Issue 1 | ISSN: 2349-6002

Latin American literature, Gabriel Garcia Marquez's
One Hundred Years of Solitude uses magical elements
to comment on the political turmoil and social
injustices in Colombia. Similarly, in African literature,
Ben Okri’s The Famished Road employs magical
realism to address themes of political corruption and
social inequality in Nigeria. Both traditions use magic
realism to challenge conventional perceptions of
reality and to highlight the resilience of human spirit
in the face of adversity. Additionally, in both traditions,
magic realism often merges oral storytelling traditions
with written forms, reflecting the rich cultural heritage
and blending of myths, folklore, and contemporary
issues.

Despite these similarities, the use of Magic Realism in
Latin American and African literature is shaped by
distinct historical, cultural, and political contexts. In
Latin American literature, Magic Realism is deeply
rooted in the region's colonial history and the clash
between indigenous traditions and European colonial
influences. It frequently addresses the impact of
colonialism, the struggle for identity, and the
complexities of post-colonial societies. In contrast,
African Magic Realism is often influenced by a
diverse range of indigenous traditions, colonial
legacies, and the aftermath of independence
movements. African authors might use magical
elements to address issues such as traditional beliefs
versus modernity, the impact of colonization, and the
complexities of nation-building. For instance, while
Garcia Marquez’s works often reflect the nuances of
Latin American political and social dynamics, Okri’s
work delves into the African experience of post-
colonial transformation and the interplay between
traditional and contemporary realities. Thus, while
both traditions utilize Magic Realism to grapple with
societal issues, the specifics of their magical elements
and thematic concerns are shaped by their unique
cultural and historical contexts.

VI.CONCLUSION

The comparative analysis of Magic Realism in Latin
American and African literature reveals both the
universality and distinctiveness of this literary style
across these two regions. Magic Realism, in both
contexts, serves as a powerful tool for authors to
explore and critique sociopolitical realities, cultural
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histories, and human experience. While both Latin
American and African literatures share the use of
Magic Realism to navigate historical trauma and
colonial legacies, there are key differences in their
narrative focus. Latin American Magic Realism often
leans toward social commentary and political critique,
while African Magic Realism tends to delve deeper
into the spiritual and communal aspects of life. These
distinctions highlight the cultural specificity of the
genre while illustrating its flexibility and adaptability
to different storytelling traditions.

In conclusion, Magic Realism in Latin American and
African literature transcends geographical boundaries
to offer a shared language of expression that reflects
the complexities of life, identity, and history. By
blending reality with the magical, both traditions
create profound, multi-layered narratives that resonate
with universal themes while remaining deeply rooted
in their unique cultural contexts. This comparative
analysis not only underscores the power of Magic
Realism as a literary device but also enriches our
understanding of how different cultures use
storytelling to make sense of their worlds.
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